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Drill EP DELETED 

Released 05/05/92 - Parlophone (6312) 

"PROVE YOURSELF"/"STUPID CAR"/"YOU"/"THINKING ABOUT YOU" (original) 

Creep EP DELETED 

Released 21/09/92 - Parlophone (6078) 

"CREEP" /"LURGEE"/"INSIDE MY HEAD"/"MILLION See 

* Creep also appeared on VOX free compilation tape November 
1992 


Anyone Can Play Guitar 

Released 01/02/93 - Parlophone (6333) 

"ANYONE CAN PLAY GUITAR"/"FAITHLESS, THE WONDER BOY"/"COKE BABIES" 
Reached No.32 in UK Gallup singles chart 


Pablo Honey = 
Released 22/02/93 - Parlophone (7360) 
FYOU" ./ "GREER". -/ “HOW; DO: Your * f. "STOR WHISPERING" / "THINKING ABOUT 
you" / “ANYONE CAN’ PLAY GOIFAR”<=/ "“RIPCORD" / MVE IABIE. os...“ PROVE 
YOURSELF" (° "i. CAN'T* /° SLORGER™ |... "BLOW: OUT” 

Reached No.25 in UK Gallup albums chart 

* Thinking About You (LP version) also appeared on Q 

EMI/PARLOPHONE compilation CD March 1993. 


Pop Is Dead EP 

Released 10/05/93 - Parlophone (6345) 

"DOP IS DEAD"/"BANANA CO" (Accoustic) /"CREEP" (live) /"RIPCHORD" (live) 
Reached No.42 in UK Gallup singles chart 
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POP IS DEAD. ‘What is pop anyway? It seems to mean many 
qcifferent things. But does it matter anyway, aS long as 
awe ' ve got RADIOHEAD pleasuring us with their brilliant pop 
f¥anthems? Their latest release is yet another finely-crafted 4 
piece c£_work, Supported by an ear-caressing acoustic 
number called BANAN’-CO, The two new tracks are backed by 
live recordings of their breathtaking and wonderful CREEP | 
and RIPCORD. They sound fantastic both musicaliy and 
vocally. And unlike some of the live tracks used 
by other bands simply to fill the B-side of 
a new release, CREEP and RIPCORD are a 
real bonus to this record. 
“He left this message for us" 
“)sss-FOR IS DEAD is a great 
song and the record as 
a whole is excellent. 
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Radiohead celebrate the top 30 success of their ‘Pablo Honey’ 
debut album with a full British tour this month. The band kick off 
proceedings at Wolverhampton Wulfrun Hall (April 30), before mov- 

ing onto Nottingham Trent University (May 1), Sheffield University 

(2), Glasgow King Tut’s Wah Wah Hut (3), Leicester University (6), 
Leeds University (7), Manchester University (8), Newcastle Riverside = 
(9), Bristol University (10), London ULU (12), Dublin Rock Garden (14) 
and Belfast Conor Hall (15). Support comes from Strangelove and 
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s@es@4RADIOHEAD HAVE ALSO ANNOUNCED A MAJOR UK TOUR STARTING AT THE END OF 
ee@eosAPRIL. THEY COMPLETED THEIR SELL-OUT FIRST HEADLINE TOUR IN MARCH. 
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fspece;|CATCH RADIOHEAD'S SKITZO LIVE PERFORMANCES AT THE FOLLOWING DATES: ts 
git iene FRIDAY 30 =APRIL WOLVERHAMPTON WULFRUN HALL “i. 
pie ~ SATURDAY 1 MAY NOTTINGHAM TRENT UNIVERSITY : 
ess SUNDAY 2 MAY SHEFFIELD UNIVERSITY | 
MONDAY 3 MAY GLASGOW KING TUTS WAH WAH HUT 3 
ee Cie ° aid LEICESTER ReruEhec ty -f 
a es uauc : UNIVERSITY a 
SATERCSAY GC ria i RANCHI? ; E pe 
aE SUNDAY 9 MAY NEWCASTLE RIVERSIDE E; 
oe MONDAY 10 MAY BRISTOL U ries re 
ere WEDNESDAY 12 MAY LONDON ULU 
eS FRIDAY 14 MAY DUBLIN ROCK GARDEN . 
SATURDAY 15 MAY BELFAST CONOR HALL : 


Ps please note that Glasgow date has been amended from 5th May to 
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3rd May. 
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6th Sun 
7th Mon 
8th Tue 
9th Wed 
10th Thu 
lith Fri - 
12th Sat - 


Nijmergen 
Utrecht 
Den Haag 
Rotterdam 


Doornroosje 
Tivoli 

Paard 

Nighttown 
Beeckestijn Pop 
Melkwea 
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Thom is obviously distressed about something - you can almost feel the intensity 
=" flof his mood. The first thing he does is to tell the crowd how hurt he is about RADIO- 
EPHEAD and the new single (Pop Is Dead) being slated in the music-press. The crowd don't 
“<ifl react, it's as though they haven't read the papers yet. But yours truly, shouts 

in enthusiastic aggreement with Thom. I receive a few ‘looks' from the 
crowd, but I don't give a fuck. The press were out of order. 

The set blasts into action and the punters enthusiastically (and amiably) 
sing-a-longa-mosh, while Thom puts his heart and soul into the songs. The venue quickly 
turns into a roasting sweat-pit, but it doesn't stop the pogoing. Thom spits some more 
bile about music-journos and this time, the crowd responds with supportive shouts. 

“4 I call out "THOM!" and he says "HELLO!" over the mic - I was really chuffed! What a 
sad person I am! 

The mosh gets increasingly enthusiastic and Thom thanks us for our support - 
before RADIOHEAD leave the stage to loud cheering. A few moments later, Thom returns 
alone to perform his acoustic number. I was blown away! It takes a brave man to walk 

mon stage without his band and just an acoustic guitar for company. Some would say 

that it's a pretty foolish thing to do, especially for an encore. But Thom carried it 
off with great style. The crowd hung on to his every word while they stared up at hin, 
standing in the smokey haze lit by a single spot-light. It was how you imagine a 
religious experience should be. He was then joined by the rest of the band to electrify 

"| US with two more songs. When RADIOHEAD left the stage for the final time, the crowd 

° : 9} shouted, clapped and cheered wildly. Looking around me at all the knackered, sweat- 
soaked pe ople, none of them were disappointed. They looked satiated. They were grinning. 

The band with no air-play and little favourable press, had won yet another 

| victory against their doubters. RADIOHEAD's critics might love to slate them, but 
the punters obviously aren't listening, because RADIOHEAD speak for themselves and 
what they communicate so clearly is that they are one fuck of an excellent band! 

. There's only one place for RADIOHEAD and that's THE TOP. 
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a. “So how come these guys aren't the next big thing out of Britain? hi 
ZMPE Not enough attitude? Maybe they like their audience? Maybe they 
MET Brelate to people? Maybe they didn't open for Suede? Maybe they 
MVE aren't boring? By George, I think I've got it.” 
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“Radiohead will be a band that many of us will care a ; 
this year“ * “SOMEBODY had to come along and remind us what greatness 
ike it’ i ‘ MME) * 
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MW had a review in the NME, and we get completely 
abe Re eC eT e { “vy took four plates 
slagged off. To cap it all off, they Soe RARSE y so 
Ae of me. with the ling, “Thom furs bis vie: - - 

Pee upset about that, because I'm probably not the ~ 
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Ml would do a whole lot of 
R% things different on the 
me first album if we had 
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mee. think a first album 
eee should be a polis 
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The "Pop Is Dead" tour was actually over by the time that the single 

was released and, disappointingly, not all of the shows sold out. 
Some fans didn't even know about the dates. Two fans from Japan 
followed the first dates (on the strength of a clip of "Creep" being 
shown) despite the fact that nothing by Radiohead had yet been 
released in Japan! The gigs were played with the ferocity of angry 
young men. At the Wolverhampton date the band ran around the huge 
stage, Jonny cut under his eye when he collided with Colin's bass. 
At Sheffield, Thom's first words on stage were a tirade against the 
press, before beating “Prove Yourself" out of their instruments 
fe s.t'm better off déad:—.or.so somebody said....."). The whole band 
played with punkish fury, Thom at one point disappearing off the stage 
into the audience to sing "Inside My Head". In Manchester a week 
later Radiohead played, again furiously, with their hearts on their 
Sleeves. Thom had just read the music weekly single reviews. By the 
end of an awesome show, Radiohead had made a lot of friends. Apathy 
turned to air-punching empathy. 
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. Un -"Creep'y as we could get.” 
it ¥ Personal favourite ‘F’ co ep ; 

"This man's shy and unassuming off-mike demeanour is ruthlessly 
contrasted by the peroxide blond hand grenade which rages about the 
stage brandishing his six-string like an AK47" * Yorke is an articu- & 
late, frighteningly talented songwriter and the uncannily polite 

ingmaster of 93's most devastating SHEFFIELD STAR 

Te Sh myscir, , Phiying 
BQ there...” When Um p 


fo ER 


What do you cure 


Aren't you enilty 


. .. Se ee 
a hit if | % Cee 
es 
on. Of es ane oN 2% 
‘ ; + 
the album. JM@ 


¢ 7 ? oe Ss 

5 me ape > 

Vatry and re Yeh wie 

x - : ~- VO’ 
> ae Ea 


tip-toving t ¢ 


Mi * "The buzz on thie ba _ 
bees had reached L.A. “agen 
m 


tet 5 imed t 


pnto the American 


peel ee 


z 


’ 


j 
j 


24 
i 


i 


:Y 


) RADIOHEADRWY Radiohead Gig Review. 
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expect me to tell you why. One miscmeviously trom the 


‘amind and | was filled with the to tne buttly pop beats ana 


ZA D ol A PFD A: £8 2 Fa SS 


YESTOB WN OY, 


The walls shook at the Universityof | Even during the faster, head-bang- 
Glamorgan during the Radiohead gig ing stuff, such as “How do you?”, Phil 
on Friday the Sth of March, and only barely seemed to break a sweat, while 
some of the vibrations were duc to Thom let out excrutiating screams 
the crunching Radiohead sound. Suf- over a wall of guitar noise generated 
fice to say guitarist Jonny Green- from Jonny's tiny amplifier in the best 
wood’s pout scores on the Richter rendition I've heared of the superb 
scale. | saw Thom E “Scif Loathing” single release “Creep*. Thom is a 
Yorke, the singer/yricist, wandering short man but stands metres high on 
around the student building pnor to stage. This is clearly his element. 
the gig looking somewhat dazed. | can Anyone who's heared the album and 
only assume he was exhausted from liked it would not be disappointed at 
the tour, because his personality Radiohead's live show. They produce. 
seemed to explode on stage. Jonny perhaps. a noisicr sOund on stage 
and Thom provided the physical en- even with the more sedate tracks such 
ergy in a hugely entertaining and car- as “Stop Whispering”, and provide an 
bashing show, while if Phil Sclway, the energetic and entertaining spec- 
drummer, was any more laid back. tacie.Sce this band live. Oh, and by 
he'd fall over. Colin Greenwood and the way, Jonny Greenwood shouid 
[Ed O’Brien provided solid backingon have been chnstencd Supercool 
hass and rhythm guitar respectively. Greenwood, a | 

: HE search is on for the #ff & Ded 
next REM: That indefin- 
able “pop not pop’ 

sound that sells CDs. 
While Tragically Hip have 
taken a workmanlike app- 
roach by.sounding oh so similar 
to the originals, Oxford based 


Radiohead, also tipped for the top. 


Exeter LemonGrove 19/2/93 
OK, sol really like them but don’t anc = ther soncs Cartec 


‘minute | was fine and the next cruncning power of Guitars anc 
minute their record blasted my taut emotional vccals of ‘Creep’ 


sense that pop wasn’t dead and Clear. springy vecals of “Anyone 
there was life after Nirvana. But Can Play Guitar’. 
emptiness prevailed, there was Raciohead have the uncanny 
nothing to prod my finger at and knack of creating a positive buzz 
say ‘ahha, so that’s why they're from negative aspects of life. 
so bloody good’. Unlike many Cands_ though. 
Visiting Exeter Lemongrove’ theyre not wrapped up in their 
was a quest of discovery. a live own self pity anc personal piss- 
performance would surely Offs. it influences but doesn't 
unleash all those hidden dominate their songs. Thom 
qualities I'd heard but been Yorke’s vocals tie up all loose 
unable to single out andidentify. encs in a compact package. 
Technically things ran far from Anyone who has the ability to 
smoothly. The roadie was about sound almost angelic yet 
to shatter the world record for sometimes Suicidal has _ the 
stage appearances and guitars power of success in his lungs. 
were exchanged as often as Radiohead- haven't anchored 
worried looks. in any specific category of 
An unusually short set was sound, they constantly drift, 
inceed frustrating but | had a big changing direction with each 
enough dose to be left with the new wave. Get into your dingy, ~ 
essential after thought ..wow! get up alongsice and clim 
“Te - --4 == imnearfectly exciting aboard. EE 
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se Zs Cress <2: ; mender 
& svia Sac 3 A RARE sight at gigs is to see 
23 sue se Ge the headlining band get well 
25es 28 aS “cand truely stuffed by the 
y|2725.:8% 2g lesser-known support act but 
Ss. o3- S>-e,the Frank & Walters gig 
wool 25a v= _=£ rewrote therule book. © 
c-—- Se SR SH re ° : 
Egs oem > 8 = ._ The Franks, widely respected in?g§ 
r 22-5225 25> ~§ Sound Echoes’ circles, were not only $ 
=5 252° en ee upstaged by the Oxford underdogs, & 
nee 52%S 35 ~ © Radiohead, but run out of town. z 
> Sola ~ zz 2% o-3 When Sound Echoes a few days ago * 
n> S2¢2 2: ws predicted this Roadmender date to be a i 
eeeree 2 Se 23 possible gig of the year, little did we know ¢ pee 
we co Be 22. *_ thatRadiohead would annex the airwaves. % — 
Se" ge 4 S25 =. _Having recently signed to EMI, + p= 
= =s¢ €[o= £=-= 3 Radiohead frontman Thom Yorke ambled * Re , 
S ¥o5 S as ete 2a on stage, announced: “Welcome to the ¢ § S 
: wee “Ee, so 2 wed of corporate rock,” and the show , 
A pis us SG OD Bs = The uni town five-piece, complete - # — 
. -a three guitar attack, thrust their‘, Ua 
\-a¥, Second best record of the @ musical pitchfork into the crowd and it hit » \% P= 
ew week comes from Radiohead. § pome rejoicingly . - 
f\2n Oxford band who are not §  s Radiohead song trademark is the slow® 4 
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oh = Es ‘ , ‘ 
y i tho eats == antag #i start before a sudden crashing earbending . § 
ASAP Pablo Honey (Parlophone) fy POP frenzy takes over. On top of this is? Ff 
wp CBcontains 12 songs of longing Thom's voice which has to be one of the «/S 
, A and loathing, driven by fun- most tuned-in sparkingly scarey noises . 
/ Sous guitar and delivered by ff about. On the new single Creep he screams, *, —SsT$ 


- 
eoeve 


e*seet8e¢ 
bare in comparison. Their nerdy style and 
heartwarming tunes were received well, their dress 
sense of bad clothes and droopy hats amused, but 


a lead singer Thom Yorke like ‘ “I wish I was special, ” unwittingly delivering upon 
a\ Bono with twice the angst. an unsuspecting crowd one of the best live 
rae Throughout Britain, boys }f performances the Roadmender has seen this year. 

yrs girls with black clothes Radiohead. similar to previous tour partners € the lack of firepower in relation to Radiohead was 
~ a bas fringes will be singing J Catherine Wheel, build upon layers and layers of obvious from the beginning. Coupled with this the 
: sgt = a chorus here: J’ ™ guitar noise, harmonies and feedback, in a Franks played their well-known and loved singles, 
i cp/ I'm a weirdo. fee scintillating journey through sound. They left“S}Happy Busman and This Is Not A Song, very ear ly 
fide 


* Sound Echoes a bunch of jittering re-born again teen on leaving the set top heavy. 
issing wae 4 ‘I hear The Frank and Walters are a great band. It was 
bo tp 
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Fab FM == ‘ 
Anyone can play guitar but not Hg | | 
everyone can write a ballad that ET) 
sounds like Presley singing Orbison 
and from out of nowhere drop In guitar 
nolse that sounds like an earthmoving 
engine retching blood. For this we 
should have been prepared since the 
maudlin shuffle of Radiohead's second 
single had a foundation line that 
Casually spat out ‘You're so fucking 
special. And I'm a CREEP!’ 

They should re-release ‘Creep’, | 
announce. It's great. 

‘Eh, no. That's a real cop-out.’ 
Radiohead guitarist Ed O’Brien gives 


the correct answer and the keys to 
shartdom are his. Albeit briefty. 


“That's one thin 
= band. You fe SUR 


“Anyone Can Play Guitar’ went in at 3 yiously no 
with a bullet, out at 50 like a shot. good looking....-but ob ah oer 
Who wants to hang about in the Dirty ‘ce qoing to do that with 

Forty anyway? It'll just contaminate’ one s9Q _ 
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and corrupt. Fame, eh? Who needs It? ~s oo te oe 
Not Radiohead. ¢Z41G 4A Radiohead, The Park, Shetfleld Univer. 
; — sity by David Dunn... °*, 5 ES 
AN EVENING of chugging guitars je 
-and mirthless wisdom — nothing less 
was to be expected of Oxford's indie 
BREMEN. Se. Ss Sele et p02 % OOD 
: After a brief fling in chartland and 8 
‘Radiohead: Joiners last year’s song of songs Creep, Mi 
Arus, Southampton. § Radiohead are surfing on a tide of My 
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ITS FLOPPY FRINGE time down the Union and ex-campus band Pristine 
open with style. (Have they got a record deal ver? They should have!) Pristine are 
the best support it aac the best band of the vear and Radiohead are going to have 
to be pretty good to follow them. 
@ Thev are! After an excellent new song. Prove Sourself trom the titst Drzil EP 
turns the front tew rows into a sweat-soaked mass. A good band have finally made 
through the darren. culeureless West Midlands to Wansick and we're all uving 
to make the mast of 1t.. Creep jumps up . snaps guitar strings. blows minds and 
) a calmly watches the audience mash itself ro death. Other gems include Anyone can 
“YOU'RE a non entity,” acclaim. . BOS OE Pa ers °° pbry guitar. Lurgeeand tou. Singer Tham has an excellent voice and uses tt to the 
screamed the woolly: So the expectation of them live was LALA fullese while che others exalt in whac they do best. les all aver too quickly as F 
‘ ‘high, but no need to wo a thi 25 RM Ridiohcad tnumphandy leaves the stage. This is the future at Indie Music. pop 

hatted. kid down the! © sf SEY | Oe SEG, PAPI ix dead — lone tive rue! e Matt Nixson 
oat their first visit as headliners, the WaHee 

. ,., sons of Inspector Morse dished out $9 


Badiohead 


of blond hair which is 


Thom Yorke. 
Tuners may be only script. The 
about 150 crammed into | fF gay ~'= Sag ey ee a 
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Radiohead - Lichfield - Centre oo sirings from above to tenyp: 
This would heve been o bigger hit wae abbas Maite 
thon 4 was # # had hed the help of But this wos inni 

as Sethe redio,”” exclaimed tha iiosts- On Crear ie oo . ec 
eee “vig paalbegai Yorke before launching Yorke wos founched into fulf flight. 

os >. mioxicated by the whole sct-up, picying 
But tonight thet didn’t matter. Purttin up to the microphone es # carassirc 
Redichecd loges hi ae te tat every word breathed from his fips, v=" 
os like scilling hundred: of the never failing to come ecrozs vulnerosia 
of metal filings then plocing a pect ond inno<ent with iror'c nes like “Wish 
dewn to draw thom oll ‘i : eee 


this back room but you 
cannot say that thay are 
ail loyal fans. 

The problem {s that} 
Radjohead's main mar 
has a- massive ego — and 
lise him or loathe bim, 
that's what makes the 
wkele hour so captiva- 
ting. And very funny. 

I mean, how can he 
really sing: “I'm a creep, 
I’m a weirdo” or “I'm 
better off dead” in such 
a passionate wavy when 
we all know he doesn't 
mean it. Or is this just a 
Morrissey mickey take. — 

Whatever, it’s Creep «= 
that has become the & 
anthem, and it is that » 
which lifts this heavily bs 
touted Oxford band into J 
the truly wonderful 


unique force. After reaching thi high note 
AES . Rodicheod careered up to a peck m= 

the the point Radicheod ha cirecdy the spell- kinding “Lurgee’ er the 
ought the ormy of a crowd jo the pure energy of “Anyone Can May Gutcr’ 

boil with their sessing. thraching guitars moking me Playing of thar ort ints 

on ihe mesmerising You’  offorless beilficnce. 

Bie! Their lyrics are airecdy being mouthed 

— hed already begun wTop- = and soon ther name will Aa mcs 

ping themselves cround the ums and cf many a! ue $ 

No woke. The ployer ed caaiy ben, gat actofey the sar of somethics 

: < alr f : hecc 
toni dnl ‘cos tarsal Wee puppets lneing eda ed reccy for the Radionece TZ 


Radiohead, on the other hand. 
obviously believe that they have thi 
enviable quality, from the moment 
the lights flare up on the sullen pou 
of the singer which changes, as he g 


ees into the opening number, to a sneer 

dab dite arrogant conviction. Venom is inject 
so-one noticed. into the delivery and the lyrics; the 
band meanwhile enjoy themselves a 


r 
—— express gratitude for the apprec:auiog 
shown. Songs like “Blowout” and 
*Ripcord’ how! and thrash as you 
expect them to with names like thar, 
very occasionally losing their way 
Slower pieces like “Vegetable” aze 
perfectly paced. and this control 1s 
demonstrated exquisitely in ‘Creep’. 
the angst-ridden anthem for adolesce 
M inadequates everywhere. The ideal 
dedication on Radio One for the :e: 
| who hassied you at the party. If onl 
(Sian Davies) 
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new single Pop Is Dead 
i (Parlophone) which comes outyy 
Monday. 


To fit in with the song's title 

quintet staged a funeral 

Procession — complete witha 4 

coach load of extras from Oxford 

— at the ancient burial ground 

Wayland’s Smithy, next to White 
D th-western 


th 


COMPILED FROM COMMERCIAL AND 
COLLEGE RADIO AIRPLAY REPORTS. 


Zit release Anyone Can Play Guitar 


pe om Yorke was paraded 
in lying in a glass coffin, leading 
startled passers-by to think they 
were witnessing a bizarre Pagan 
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Radiohead hopes the song will 
beat the success of their Previous 


> Which got to number 32. 
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and turns and sheds layers of musical 
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P sian fike 3 fat jogger sheds cheap plastic 
overcoats on a summer's day. So 
blindingly out of the ordinary It makes 4] : 
weep with Gefight Yes, indeed, we 
this one a lot! (See preview). 


eee ee 


\} F? Earth shattering guitar pop that twists AS 
é 


' 


aaiié 


OHEAD 
‘Pablo Honey’ 
(Parlophone) 


Tracks: You, Creep, How Do You2. Step 
Whispering, Thinkin’ About You, Anyone 
Con Play Guitar, Ripcord, Vecetabie. Prove 
Yourself, { Con't, lursee, Blow Out. 
Producers: Sean Siace & Paul OQ Kolcerie 


4 Sh ae 
Ah, how good to see a British bend sinding 
B® - forwards instead of beckwords or 
t sideways. A band braving the cold weters 


Of 3rinsh indifference and trecition, picying 
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than 20,000 \ 
Is Dead is not taken 
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ing to make ( g 
Av Te 


we Zia! 


A AA"): 7 


edited bustTan 


for themselves, but providing something 
unique. Reciohecd came to my anennca ct 
Kingston Poly in Jenucry, ond to the public- 
cHarge's nonce in February with the: 
catchy little ditty, ‘Anyone Can Play Guiter’ 
Fortunately, not just enyone can come uo 
with scmething cs horribly catchy es this. 
Indeed. ‘Pabio Honey’ is feirly oozing w:th 
unbelievably touching, or spine-tingling or, 
at the very least, crunchy songs. just previrg 
that the Oxford quintet cre rarer thon o 
lect clover. Thom Yorke can sing, rec:ly 
croon, and, dere | scy it, on ‘How Do 
Youve", hes the some meiodic touch as Bono, 
that slightly nescl coereisel end wollceing 


Sour. 
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Like diddy David usurping=th “ 
Mammoth Goliath, Radiohead's 
success has been a triumph for 
underachievers everywhere. Five ugly 
duckhiings from Oxford, Radiohead 
emerged early last year, completely 
devoid of a strong image (a crime 
these days where the beautiful Suede A P| 
Nei 
6 B; 
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7 
loathing songs. And yet somehow, it | |a&¥ 
worked! Now, having shifted 20,000 KAGN 
copes of the terrific debut album, i 
Pablo Honey and having become a YTS 


4 
Certified Top 30 singles band Ga abe ‘ 


Radiohead, pertect for your blooming yo f {| 
ferneration, are shaping up a =o i 
Engiand's finest young angry guitar- i 

pop crew. From ugly ducklings to fine it 
white swans in the space of a year, the 

future stars here. Radiohead are at Ai 
ULU on May 12 and the new singie] t Ab 

Pog is Dead is out now on Parlopho A. 

— et 

(See review). ‘ = B 

reage. Bono joins forces with Ninenc? 

‘Creep’ moy sound a little like The Heilies'| ; 

‘The Air Thot | Brecthe’, but with Jon 
Greenwood's crashing, destructive guiter, a, 
brecks, this 1s more tke The Hoilies meen CA AY a 
the Pistols! But then when the five met, rey) JAW 

ned such diverse musical tastes the! +t isn’: 
beyond the recims of possibility thet these 5 
verious influences were intentioncily 


projected. Rediohecd are the wey tong 
Follow the signs. 2 
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THE AUTEURS / RADIOHEAD. THE JOINERS, SOUTHAMPTON. Radiohead, = 
1993 looks like being a terrific year for new music and “Pablo Honey” & “New Wave" are the first two essentalg (Me Park, Shettield University SS 

(debut) albums of the year so far by English white boy guitar bands. Full of angst and energy, beauty and pathos JOURNOPHOBIC Radiohead rebe ne 

respectively as well as memorable melodies, character, substance and REAL songs. Thom E Yorke is in danger of set- 
Both bands filled the Joiners to capacity with the aurious, the eager and the fanatical. Expectations were high ting himself up rather pointlessly 

and Radiohead certainly exceeded ail of mine but the Auteurs were something of a disappointment. Luke Haines 4 4S a target for the less restrained el- 

% doesn? appear to enjoy playing live at all. His demeanour is foppishly haughty, disdaintul and slothtul. His songs @ ements of the muso press. 
f re elegant and genteel, tuneful and artaulate but were performed a mite sloppity and some a bit rushed. Like a This man’s shy and unassuming 


ne wine or a good novel the Auteurs are best enjoyed and apprecated in the comiont of your own home rather § off-mik ; 
<r : : ; : : e demeanour is ruthless] 
an in zock ‘n’ roll environs like The Joiners, stood shoulder to shoulder with babbling students. Musically ifs@ contrasted by the peroxide hon 3 
baroque Smithsy, Velvetsy downbeat glam-guitar stuff. "New Wave’ is a Classical), complete, thematic, mellow, hand-grenade which rages about 
dramadc album documentng the dreams and failures of actors, show-girls, bohemians and losers. It’s an English, the stage brandishing his six-string 32 
- equivalent to Lou Reed's “Transformer with a bit of Mozzer, Joe Orton, Bowie, and Bolan thrown in for good like an AK47 6 E 4 


measure. It's a wondertul album, so ifs a shame that live The Auteurs have ail the charisma of a stuffed stat : ‘ ; 
and put on a dull recital rather than a ‘show’. I'm not asking for scissor kicks, just a bit more passion and maybeagh | His band’s three-guitar 
fitde sweat and some of the magic captured on the LP. onslaught seems to have grown in 

Radiohead on the other hand smouider, burn and blaze, majestically both live and on record, unleashing a tor- stature. like its cast who deliver a 
| rent of emotions with gorgeous tunes, sharp hooks, thunderclaps and hailstorms of guitar noise seamlessly » Dlistering set which threatens to 
, Joined to classic melodies... dry ice, moody lighting, hunched-back windmill poses, the usual rn’r fippery BUT leave your ear-drums with third 
‘Quality songs; “Creep”, “Prove Yourself - full of self-loathing, angst and introspection. “Pop Is Dead” - knowing degree burns. 
irony and a Beates tne !**cked up with some dirty Sonic Youthish guitar histrionics. The discerning house-ful of FW Yorke is an articulate, frighten- 
fans and converts LOVED Radiohead as did I, truly, madly, deeply. Party because so many of their songs and@ ingly talented song-writer and the 
thew sound is so familiar. They ‘rip off The House Of Love, Pixies, The Only Ones, The Jam, U2 (jf), XTC, uncannily polite ringmaster of 93's 
Costello... (wainspotter).. but soll retain thew own identty. A sarky, screwed-up, sensitive, ar t, posey but ; ek: i 

° ee : saaehe: roger ey most devastating band — however 
poised personality ( in oisis). Maybe they are identikit indie backed by Major label money, but they're a capital g- it would be a shame if he let 4 
Great band. As are The Auteurs. They're not in competition, they're both winners. (Ged Babey) -Radiohead’s chart and press para. 


i Radiohead hit the right wavelength noia rule his meuth once too often 


IT'S all too evsy te find yourself medinere pub rock ditties to make ence with littl: doubt that Rudio- 
thruwing Superlatives around at me ennge But there s nething tu head have stumbied on tu sumething 
tanits on the basisef une fine single, fear Radinnead prove themselves very special As the crowd outside 
and there have beer. those who have = worthy of ail my superlatives. their dressing room testified. Ka-he- 
suggested that my love for Radio- , Charismatically struppy and awk- head are aiready being wlulised by 
head !s based solely ou Creep. the ward. singer Thoin dominates  kuts desperate for new stars able to 
sand’s second singic fast vear. Not. thruughout, his powerful voice soar- articulate there anger if veu want 
so. I've assured them. Check them ing above the deliberateiy rucgh your rock music to have sharp eds. 
out live and you I svon ser. ectyes of the three guitars thatitcase your sungs to have mesring. and 

So come Friday nyht imnervous during sorgs like Thinking Abuut — yeur record collection to have 
as hell that they're yoing tolet me You and sunply explode during panache. at least buy Pablo Hluney. 


down, that they re ts turn inasetol Blow Out, leaving the packed sudi- their debut album out this week 
Radiohead in a pectect Ri AIDIO rl [e /\(D splattered across it. Large slabsof & 
world would be the 4.4 guitar, tender drum beats and well ‘ 
soe oS. aoa: Bayes G2) crafted and lovely lyrics. They can not do 
time, all the time. As it is. The DUCHESS Ole VONIS ® nowrong. , 
sso pola brougy *, 48 LIEEOS %. Prove Yourself was a great moment, 
YET AGAIN Radiohead put on yet 


‘longer than they should | {as we can finally hear the vocals at their 
Sinacve. tu Gk ten another fine performance. At the . : 


_ with fu | 
ie tuners RADIOHEAD 4 


they are a pop band, not an indie band. 
They are not too bothered that they are . 
a major label. Why should they? Who Bi 
gives a flying toss what label they are # 
on? Just give us the songs. 

4 Songs are what they gave us this 
§ evening. The whole set has pop 


es Ge 


for the success they truly best. Maybe | was standing in the right 
the Suede-hype. a band ing Moment they can do no wrong. Anoth space. Forme “How Do You?” is the 

we best ~— af packed crowd ready to enjoy the best song on the LP. I'm not sure why, “gs 
Sas vi Rowen te , bouncy, uplifting, slap-in-the-face pop but it smacks me in the face every time | 1 7 
yes, The Smiths patiently music the boys produce. They go from a hear it. : 
waits ts tum. Anyone Ne strength to strength. 03 2® | end up jumping up and down li 


who has turned on to this : 2 
band already will testify [* Already Top 40 pop stars. “Anyone some sad old punk. Creep is a classic 
song. Thom handles like a true pro. The 


to the purity. the passion. ‘? Can Play Guitar’ reached number 32; ¢ 
kids try to pull him into the crowd. They 


the 2 
wee vau. — « W their debut LP “Pablo Honey’ went 

end their set with the next single, “Pop is 
Dead”. Radiohead really do care about 


_ this sexy since The & straight in at number 25. See, they can 
: ( J Ben iigensté not do no wrong. If you haven't heard 
e the future of popular music. Do you? 


entertaining, simply oy 
J) lovely. PQ “Pablo Honey” yet, then borrow, buy, . 
With Radiohead around pop is very 
much alive and very much kicking. Don’t, 


| As good as or better than { steal it and fisten to it. It's a bloody good * 
j on record. they put’ = & debut LP. You will be lucky to hear a 
Mtouchthatdial. “—~°—+ > qe sdmees 
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they do ~ a stunning light better one afl year, Sas 
show, real lyrics, thrashy Radiohead are 90s pop. They know 
chords and percussion. Boe ot A 

/ The musical equivalent of 4 el 
emencseamaenol FUOt, sweaty...2am 
This band is spot-on in 
every way: infectious, ' : : : ; 
hook-laden, singalong- | Gig review — Radiohead — at the Penny Theatre, Canterbury 
amie onan a Classic ;THE WORD was out. The They were very good. no two Three guitarists added an 

Fou and indie, | normally sedate Penny was ways about it. But they gave off 2 mtcnsity. 


ee | 


YF 23 
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oS 8 pas = sim cag crammed to the roof with hot. dull glow when they should have —__Latcst single “Anyone Can Play cee 
ee ac ee OER cre | sweaty indic-types. determined to been molten. Guitar’. a swipe at stupid pop ae 
if — salty sce history in the making. desper- The first three songs were stars. is chiming and swoopine “Higs 


really been waiting for. 


(Ania Glowacz) ate to be able to say. “*] was there muted. but ‘Creep’ (mumblingly and as catchy as you like. ‘: 
@ 


and you weren't. ya boo sucks” to dedicated to Marje Proops) kick- 9 “Swimming Pool Song : 1S 

S&  their stay-at-home friends. started things into life. brushed. beaten. and ~~. . ad 

AEAD Even your reclusive reporter Singer Thom Yorke’s voice exploded into life. — Hi 

ventured out of doors from his absolutely soars in what's surcly the most hardy of “ v8 c 

8 penthouse retreat. Clearly some- onc of the most impressive songs anslaucht eo igh 

PED thing was happening. so far this decade. They end. =e “ si Ts ve 

T\ On the strength of their blist- He looks like a short Mick GONE FSCHOR: OF 6C% tamond’s 

FOs meistermork. “Like A Rhines- 


i 2 ea 3 i ani rel hair and ) 
QP Pees Sen Ro sigaretinanee! Aang TOY wone Cowboy’. without 2 trace of 
: ony. How ironic. 


THE 1 should have been coruscating. the 
. Senticipation was so high. = 


banked. peaked and plummeted. 
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How would you describe yourself? 


TL Wce OvEeHEReD COLIN SAYING “ PHILS A BIT OF 
ANCHO? MAN. AT LEAST, LT THINK THAT's WHAT HE SAID 
Fe oat FT Na eee Tes ee 2 SAR pe : “2 
Where did you firet meot the other mombers of the band? 


My BeAIN HAS WI INNATE ABILITY 
TO BLOCK QUT TRAUMATIC ELECIENEES 


roe 3s 
ee 


' PARLOT WITH Sc TENSE KNOW LEDEE OF | 
RADIOHEGADS BACK CATALOGUE, 


peo. “SE 


or oe have 
ONE OTHER BAWD AT <EuIG0U ‘JUNGLE TELEGRAAI* 
JOBS 3 DESK EOTOR, TEFL TKAGKER BAeMeW denny 
MANY MORE. 
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WE HAVE A FEW COPIES OF 'DRILL' TO GIVE 
AWAY AS PRIZES. KINDLY DONATED BY HALL OR 
NOTHING, THE DELETED "DRILL' EP IS NOW VERY 
DIFFICULT TO FIND AND IS A COLLECTORS ITEM. 
TO WIN YOUR COPY OF RADIOHEAD'S FIRST 
RELEASE, JUST ANSWER THESE SIMPLE QUESTIONS 
AND THE FIRST CORRECT ENTRY DRAWN FROM THE 
'HAT' WILL RECEIVE A FREE COPY OF 'DRILL'... 


1. WHERE WAS RADIOHEAD'S FIRST OVERSEAS GIG? 

2. WHAT WERE RADIOHEAD ORIGINALLY CALLED? 

3. NAME THE CLUB IN EXETER WHERE THOM 
WORKED AS A D.J.? 


PLEASE POST YOUR ENTRIES BEFORE THE END 
OF “AUGUST TO THE “ZENE ADDRESS: oo... 
GOOD LUCK! 
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¥ If you don’t already think he is, g¢ 
‘Sk you soon will, 3¢ 
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Pjidea of being in a band.” 


; i making the most powerful, thought- ‘uaxoysun puo poda-As09)q ie 
ou provoking and exciting music of the Bu1yoo) uses Bujeq jo voyouwuny ai 
4 ot/you last eighteen months. ...,,.., soWWOjUN ayy Yim Ajaaouq Buidoo ‘if 
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a Pop really is dead. 


om, how he would describe aaa 
‘s not indie, it's ee 
a ee 


ey 


se 
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saci 2 & 5 & > 
eae ee Seo Zoe 
oc : ooL25 
We sitoec 
b Radiohead stepped upon the stage to a crowd of Sw Ses. 
250 feverish fans who had waited patiently for the Oxford = Eo £ 2 
= quintet to perform. The moment the first note was g se bee 
truck it left no doubt that an evening of great promise 5 GEsee os 
tos Uead.t sats {30} ¥SE NOK pinook sis oe 
‘ 1s NOW JEUM “POOs ,UIMoNy AjBuIquNISIp aq 0} Uaddey & = sito 2 £= = 
ping ® g SIE OYM ‘UI aratjaq AJauINnU|aZ Ued NOX pueg sens Pe &SlePrgseg 
TES( Tak tn 1009 ‘aiqipaso © “y aaey nok asaun 11am asé s ages 
AY WE COULDN'T have walted muich longer really, could wer soe sj weish 
: 4] What with Suede so colossal, and the likes of The Auteurs } re ae fo= 5 Y . 
“and Kinky Machine still rubbing thelr eyes and blinking In (ews EE si 
24h the spotlight, SOMEBODY had to come along and remind us. "2687288 ¢ 
4 what greatness logks like. <= SSNS, se a es &2 
So thank God It’s Radiohead. Inthe depths ofthe «~~ BARS > & oS ee eS 
Richmond (sold out, and cluttered with gawky, grinning =~ Bess £2 6 
boys and swaying, dreamy-eyed giris) they manage to take ~ EASY 43/3, bien Ts 6 


“| pop music—forget ‘indle’, please—and coat It ina 

24) giltterdust not seen since Suede at Central London Poly and 
ug T-Rex, oh, anywhere. You can tell they're going to be 
»: dazzling from the moment Thom, even more scrawnyand - 
whey-faced than usual, bawls “! wish something would 

“4 happen!” during ‘You’, and mop-haired lead guitarist Johnny 
—_— ‘ answers with these skyrocket glam chord progressions 
a ee ’,|-which sidle up to you and then scream In your ear. 
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ae = a new unsigned band called ON A FRIDAY - the band that ~ 
i* iF was RADIOHEAD. Originally published December 1991. ae 7 


*J = imme 

Sg oe : 

e x *. . Pw. & ‘ t a : 

Atthe end of October Ox.) 7°s thinnest band (the Wild Poppies spit up ages ago) Ona Fnday 
played the Jericho Tavern to a good sized crowd and... ° ‘was a man Fee et comecs. , 

A mere two weeks later they play the Tavern again and the place is nezving. There are twenty five record 
company A&R men there and, what's more, they all payed to get in. To put it blugtly On a Fnday are 
HAPPENING. 

It’s a good job, then, that we've chosen this month to put them on the front cover. If we'd waited any longer 
they'd be splashed all over the nationals and we'd have egg all over our faces. 

While other local heroes such as the Rhinos, the Crimpers and Freak! are attracting mild and sporadic outside 
interest On a Friday are causinga buzz as loud as a chinook in the capital and ] don’t think I’m pushing it one 
bit when I say that my money's on the lads from East Oxford to be the next big thing out of the city. 

The first time | s2w On a Friday | was so drunk that | couldn't remember a single thing about them The second 


9 


B é 


sin a. 
gig at the Poly, with a crap sound 
they were. 
While they battled against intermittent feedback and fluctuations in sound levels they looked well pissed-off 
but they didn’t curl up and die or throw tantrums on-stage like many bands do. They just got on with thei stuff 
and in the end the only people not impressed were the ones who weren't there. =~ 
What puts On a Friday at the head of the field of young hopefuls is their fusion of different styles of music into 
one whole in a way that makes it impossible to lump them in with other scenes or sounds. They have a pop side 
to them, owing a bit to their friends the Candyskins, but also to the Beatles’ psychedelic stuff. They are equally 
as mucha rock band, with REM leanings. Add a few dashes of indie, dance and even country’n’western and you 
have an eclectic melting pot of sound. : 
While On a Friday's music is lively, catchy and intense and easily good enough to stand up on its own what 
makes them just that much better than most is singer Tom's voice. He is possessed of that rare and special thing: 
i § a naturally musical singing voice. How many good bands have you seen ruined by a bad or boring singer? | lost 
¥ B count many years ago. =i 
B Tom doesn’t just deiiver his lyrics; he uses his voice to interact with the other instruments, almost as if it were 
one its self. This ofien makes the words hard to comprehend. What are the songs about? 
Tom: ‘Enm....well, ‘Nothing touches me’ is based on an artist who was imprisoned for abusing children and 
spent the rest ofhis lifeina cell painting, but the song is about isolating yourselfso much that one day you realise 
* B you haven't got any friends anymore and no-one talks to you.” 
Sounds pretty miserable but your music is quite happy isn't it? 
‘Yeah, I'm just aggressive and sick.” 
Twenty minutes later Tom reveals that he doesn’t really know what his songs are about. : 
Ona Friday, far from being a singer and his backing band, area collective of five individuals, each with a strong 
input into the band’s rmusic. All stamp their individual influences and tastes on the music and this means that 
the end product doesn’t really sound like anyone else. 
¥ 8 Tom, Phil (drums), Colin (bass), Ed (guitar), and John (guitar and organ) find common ground in bands like 
BH tne Buzzcocks, REM the Fall and (ahem) Peter, Paul and Mary (this could be a wind-up) but beyond this they 
go for anyiiz:, from Curve to Bootsy Collins to Techno. They also seem to argue lots. 


They've just been into Courtyard studios with Chris Hufford who produced Slowdive’s album. 

Colin: ‘He heard about us through a mutual fnend and came to see us at the Jericho. Afterwards he was almost 
shaking. He said we were the best group he'd seen in three years and invited us to record with him at courtyard. 
We see it as an investment” 

And the investment seems to be about to pay off sooner than they might have expected. The five songs they 


recorded show a massive leap in depth and professionalism from their latest demo, impressive though that was. 
the new tape should be available from Manic Hedgehog by the time you read this and it’s well worth forking 
out £3 for. In short it’s astormer. There'll be a properreview ofit in next month's Curfew buttry and hear it before 
then and see for yourselves what all the fuss is about. 
All five members of the band are Oxford born and bred and all have returned to their home town after time away 
at college. How much influence has Oxford had on their songs? 
Tom: ‘Loads. ‘Jerusalem’ is all about Oxford. So is ‘Everybody lies through their teeth.” It’s sucha weird place 
and it’s very important to my writing.’ 
@ it's the subject of Oxford, in parucular music in Oxford, that provokes the arguments. Wildly differing views 
4 are thrown out as to why Oxford has, or hasn't, got 2 decent music scene. 
‘If the Tavern closed there wouldn't be any scene at all.” 
‘No. What about the Dolly and the Venue?’ 
“And the Old Fire Station. I know it's crap but there are a lot oftowns the size of Oxford haven't even got avenue 
like that. Oxford has got a lot more sou! than, say, Cambridge but it comes from places like Cowley rather than 
the University. Students come here for three years and leave without contributing anything.’ 
‘I don’t think it’s all the students’ fault. It's the people who run the University that are the problem They control 
everything in Oxford from thei corndors of power. They have a say im all the licensing of clubs. That's why 
B we get terrible places like the Park End club. Oxford is crying out for a couple of decent nightclubs. And it’s 
AM the Dons who say that bands can’t play in the colleges, not the students.’ 
sm The argument continues with no real agreement or firm conclusions. Basically everyone believes that things 
™ could be better bet they could also be a lot worse. 

-- B There are a hell of a lot of bands in Oxford for its size and the Dolly and the Venue and especially the Tavern 
are good venues. The Old Fire Station looks like it was designed by the people who build Little Chefs. The stage 
is almost an afterthought, you feel like you're playing on a salad bar.” 

Ona Friday also say some very complementary things about Curfew which make me feel like my life isn’t totally 

a wasted. And indeed, if this humble and overwoked editor's gushing opinions can help Ona Friday towards the 

Mm mnega-success they are due for then Curfew willhave achieved at least one useful thing in its time. And succesful 

2 On a Friday will be. No ifs and buts with this lot. This time next year they will have outgrown all the venues they 
@ talk about and for once | think I may just have got it right. Are they ready to be stars? 

, | Tom: ‘People sometimes say we take things too seriously but it’s the only way you'll get anywhere. We're not 

ff going to sit around and wait and just be happy if something tums up. We are ambitious. You have to be." 


RADIOHEAD RECENTLY PERFORMED 'POP IS DEAD’ AND ‘CREEP’ 
ON RAW SOUP (CARLTON TV). THOM WAS INTERVIEWED AND HE 
wa SLAGGED-OFF THE MEDIA Lt 
§ RADIOHEAD WILL APPEAR IN THE JULY ISSUES OF ZINE, ROCK CD,j% 


A SPECIAL 'TINNITUS MIX' OF 'STUPID CAR' WILL APPEAR ON 
THE NEXT VOLUME COMPILATION CD (NUMBER 7) 

’ THERE WILL BE A NEW SINGLE RELEASED IN SEPT/OCT 

MICHAEL HUTCHENCE OF INXS RECENTLY SAID THAT HE WAS A 
BIG FAN OF 'CREEP' 

RADIOHEAD HAVE BEEN OFFERED SOME VERY IMPRESSIVE SUPPORT 
SLOTS BY THE LIKES OF DURAN DURAN, THE CULT AND OTHERS, 


.e| BUT HAVE HAD TO DECLINE DUE TO THEIR OWN TOURING 


SMS PABLO HONEY IS NOW IN THE AMERICAN BILLBOARD CHARTS TOP 
peg 100 - THE FIRST NEW BRITISH GUITAR BAND TO ACHIEVE THIS 


S32 IN A LONG TIME. RADIOHEAD ARE RECEIVING HEAVY COVERAGE 
HON USA MIV. THE STATESIDE TOUR IS PREDICTED TO BE 


mae CHAOTIC, THE L.A. GIG SOLD-OUT WITHIN 20 MINUTES OF THE 


MM DUE TO ALL THIS MEGA ACTIVITY GOING ON IN THE U.S., THE 


BAND HAVE UNFORTUNATELY HAD TO CANCEL THEIR APPEARANCE 


Pay AT THE PHOENIX FESTIVAL IN JULY. BUT THEY WILL BE 
“*3'4 BACK IN AUGUST TO APPEAR AT THE READING FESTIVAL 
@4 THE BAND HAS A WHOLE ALBUMS WORTH OF NEW MATERIAL READY 


4 TO RECORD AND THEY WILL GO INTO THE STUDIO IN AUGUST 
e | TO BEGIN RECORDING THEIR SECOND ALBUM 

vg AND YES, IT IS TRUE, THE VILLAGERS IN THE SPOT WHERE 
RADIOHEAD FILMED THEIR PROMO-VID FOR 'POP IS DEAD' 


m™ REALLY DID BELIEVE THAT SOME KIND OF WEIRD PAGAN OR 


DEVIL-WORSHIPPING CEREMONY WAS IN PROGRESS UNTIL THEY'D 
BEEN Geen ICED THAT IT WAS ee TIC VIDEO 


Pinoeraliy, you' ve nenjoyed eects t ne first, issue 
}of POP IS DEAD. If you'd like to contribute an anything — 
Bese the next issue then please send it to the ‘zine ‘address 
bse a SSAE if you want | anything returning. - Also, ‘please © 
send any feedback or comments. about this issue or any ideas 
a for the future. For the next issue, we need your reviews, 
photos, interviews and whatever else — ve at! — 

4 got stuff about the Us. tour??_ : 
‘| ADVERTS | = ADVERTS - ADVERTS - ADVERTS - = ‘ADVERTS: = - ADVERTS 
4 ABUSE Fanzine - “Big, fat and loaded! Issue 6 out soon. = 
God Machine, ‘Cop. Shoot Cop, Therapy? and much more. £1.00 
(inc ptp) payable to Steven Siddle. ‘Abuse, 1 Ty Heron Island, 
| Caversham, Reading, | Berkshire. RG4 2HB. England. 
4] 4-REAL! - Manic ‘Street Preachers fanzine. The Manics ? zine 
ag by the fans for the fans. Issue 4 out NOW. £1.20 + AS SSAE 
a] payable to F. Barclay. 4-REAL, 98 Naworth Drive, Westerhope, 
‘Newcastle, NE5 5PU. England. (overseas: = 6 x IRCs). | 
. Manics official info service + 'Born To End' - MSP Manifestos 
4] and creative writing + fan club address - P.O. Box 306, 
@] London. SW6 4QN. England. Please enclose SSAE. 

# Radiohead official info service - P.O. Box 322, Oxford, 

g OX4 ‘LEY. Baglond. Please enclose SSAE. 


a 


._ oie fanzine bee ae tenes ard eae = VAL, 
# with the help and support of Fiona, Sid Abuse, Ian Patrick, 

4 Ronan and several other people whose contributions will be 

used in the next issue. A BIG thankyou: to Chris; Bryce and > 
{ RADIOHEAD for their help, time and interest in the ‘zine. 

4 Finally, i'd dike to give extra special thanx to Caffy, 

§ who has helped me in so many ways and without whom this 
[particular | zine would. Never. have Sis finished, | =o 
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= = Next issue of POP IS DEAD available from...... 
Val, 26 Arundel Court, Beadham Drive, Manchester, M9 305, 
4 ingland. =; 50. (+ AS SSAR) coins taped te card er postal 


@erders only please, payable Y.SAJAGE\. Overseas send 6 x 9 
ginternational Reply Coupons. us for. NOW! eres | 


"OUR DAY WILL ComE. 


ef OTHER PEOPLE's (eee IT MAY TAKE SOME TIME BUT Ir ie 
Re ere if aA FOR NOW, IT's 
So “IF yOU'RE NOT INTERESTED, FUCK you" 4, hie 


"WE FUCK OFF “SONGS: 
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"REALLY, THEY'RE ONLY LYRICS. THE MUSIC ADDS THINGS THAT YOU COULDN'T 
POSSIBLY GET IF YOU JUST SPOKE THE WORDS, AND THAT'S DIFFERENT AGAIN = 
TO IF YOU READ THE WORDS ON PAPER. 5 ONE OF THE BEANS WE DON'T Be: 
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- "THROWAWAY POP WOULDN ' T SUIT us" 
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